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DC Moore Gallery is pleased to present Embodiment, a 
group exhibition spotlighting new explorations in 
figurative painting by four emerging artists: Louis 
Fratino, Cindy Ji Hye Kim, Danielle Orchard, and 
Michael Stamm. The exhibition will be on view from 
November 9th through December 22nd. 

The way we conceive of “the body” has dramatically 
shifted since the turn of the new millennium. Gender, 
sexuality, and personal identity—all subjects that pertain 
to the corporeal and have long been considered taboo in 
certain public forums —are now a growing part of an 
ever more candid national conversation on human rights. 
These artists, all raised in the 1980s and 1990s, are at 
the forefront of this discussion, questioning common 
tropes of figurative art and exploring what it means to 
embody a human vessel. 

Louis Fratino (b. 1993) roots his work in personal 
memory. The nude male bodies he depicts are caught in 
everyday moments: shaving, watching television on a 
smartphone, lounging on a bed. There is an element of 
the vernacular to his work—we feel as if we know these 
people going about mundane, everyday activities. Yet, through lyrical brushwork and 
unexpected framing devices, Fratino elevates these quotidian moments to the sublime. 

Cindy Ji Hye Kim (b. 1990) draws from the graphic arts to create paintings that, at first 
glance, suggest isolated frames of a noir comic. A more sustained look reveals a darker 
side: a disembodied ponytail just before it gets snipped off with a pair of scissors, a floor 
mop smothering a woman on the floor. These macabre domestic scenes are layered with 
suggestions of bodies subjected to looming scenes of violence. With household items 
becoming tools of brutality, Kim unpacks concepts of traditional women’s roles and reveals 
a shrewd feminist stance that speaks out against convention. 

Danielle Orchard (b. 1985) work questions both the female body and the very ideals of 
femininity itself with a unique style that draws on early modern influences such as Matisse 
and Modigliani. Her nudes, often pictured alongside a rose or male partner, gaze beyond 
the image’s frame as if they are suspicious of the motives of these accessories. Orchard’s 
women are at once assured of their physical presence and yearning for something beyond 
it. 

Michael Stamm (b. 1983) explores the notion of personal wellness in his current paintings. 
Emblematic of society’s collective anxiety about longevity and natural versus chemical 
remedies, Stamm frequently references potions and elixirs in his work along with the bodies 
that presumably will ingest them. Stamm homes in on our cultural fear of death and the 
desire to subvert it as long as possible and asks why we fear this final unknown so much. 

For press inquiries please contact Peter Luke Colon at pcolon@dcmooregallery.com or 
212-247-2111. 

*** 
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is 
open Tuesday through Saturday from 10 am to 6 pm. For more information, for photographs, or 
to arrange a viewing, please call 212-247-2111 or email Peter Colon at 
pcolon@dcmooregallery.com 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Cindy Ji Hye Kim, I Love You, 2017. 
Acrylic, ink, pastel, oil on paper, 50 x 

36 in. 
 


